Igor Fyodorovich Stravinsky 1882 –1971  Concerto for Piano and Winds
Largo – Allegro – Maestoso 
Larghissimo
Allegro – Agitato – Lento – Stringendo

 Igor Stravinsky, a Russian composer and conductor with French citizenship (from 1934) and American citizenship (from 1945), is widely considered one of the most important and influential composers of the 20th century.  His composing career is often divided into three main periods: his Russian period (1913–1920), his neoclassical period (1920–1951), and his serial period (1954–1968).  During his Russian period he wrote his three famous ballets  The Firebird (1910), Petrushka (1911), and The Rite of Spring (1913). In his his neoclassical period he used themes and techniques from the classical period, and it was in this period that he wrote the Concerto for piano and wind instruments. In his serial period, Stravinsky turned towards compositional techniques from the Second Viennese School like Arnold Schoenberg's twelve-tone technique. 
Born to a musical family near Saint Petersburg, Stravinsky grew up taking piano and music theory lessons. From the age of nine, he studied privately with a piano teacher but he later wrote that his parents saw no musical talent in him due to his lack of technical skills. However within six years he had mastered the solo part of Mendelssohn's First Piano Concerto, and had transcribed for solo piano a string quartet by Alexander Glazunov.  In 1901, when he was nineteen, Stravinsky's parents enrolled him to study law at the University of Saint Petersburg, but allowing him to take lessons in harmony and counterpoint. At university, he was friends with the son of the composer Rimsky-Korsakov whom he met during summer vacations. The famous composer was sufficiently impressed by his work to agree to advise him on his compositions, and Stravinsky studied music under him until Rimsky-Korsakov’s death in 1908.
After Stravinsky's father died in 1902 the young composer became increasingly involved in Rimsky-Korsakov's circle of artists but he felt increasingly cramped by them as contemporary music was looked down upon. However, he remembered many of the scorned concerts as intriguing and intellectually stimulating, being the first place he was exposed to French composers like Franck, Dukas, Fauré, and Debussy. Nevertheless, Stravinsky remained loyal to Rimsky-Korsakov and he later wrote that his teachers' musical conservatism was justified, and helped him build the foundation that would become the base of his style. He later recalled that Funeral Song, which he composed in memory of his teacher, was "the best of my works before The Firebird".
Early in the 20th century Diaghilev’s Ballets Russes faced financial issues, and he chose to find a new ballet with distinctly Russian music and design, settling on the  the subject of the mythical Firebird. After many other composers failed to commit to the project the 27-year-old Stravinsky  gladly accepted the task. The Firebird premiered in 1910 to widespread critical acclaim, and made Stravinsky an overnight sensation. His next ballet Petrushka premiered in Paris in 1911 to equal popularity as The Firebird, and Stravinsky became established as one of the most advanced young theatre composers of his time, his revoutionary Ballet The Rite of Spring causing a near-riot at its premiere in Paris in 1913.
Stravinsky moved to Switzerland for the period of the 1918-1918 war but after it ended, he felt that Switzerland was too far from Europe's musical activity, and his family moved to France, taking French citizenship in 1934. During this time Stravinsky was compelled to earn his living as a performer, and many of the works he composed during the 1920s and 1930s were written for his own use as a concert pianist and conductor. It was during this perod that Stravinsky composed his neoclassical works including Pulcinella (1920), his Symphony of Psalms (1930) and his Concerto for Piano and Wind Instruments. He kept the performance rights to himself for a number of years, desperate to keep "incompetent or Romantic hands" from "interpreting" the piece before undiscriminating audiences.
The Concerto for Piano and Wind Instruments, was written for piano plus all the usual wind and brass instruments of the orchestra, with the addition of double basses. It was written in 1923–4 and was first conducted by Koussevitzky, with Stravinsky as the soloist. He performed it nearly fifty times over the next few years. He made his British radio debut in the British premiere of the work, in 1927, with the fore-runner of the BBC Symphony Orchestra). 
[bookmark: _Hlk191299620]This three-movement work opens with a Largo whose stylized dotted rhythms, reminiscent of a stately “French Overture” quickly give way to a mechanistic Allegro reminiscent of Bach’s keyboard Suites. After a clasical development the recapitulation leads to a rhythmically complex, jazzy piano cadenza in the style of Gershwin, disclosing just how taken by American jazz, especially ragtime, Stravinsky had become. The movement ends with a return to the opening stately “French Overture” material.
The middle movement incorporates a serene cantabile style of piano writing not often found in Stravinsky’s music. The movement’s two cadenzas are clearly influenced by the highly ornate style often encountered in the slow movements of Beethoven’s early piano sonatas.
The closing Allegro, with its percussive opening material offers a satirical pastiche of café tunes, jazz rhythms and even a short Baroque-styled fuge. The movement bears a clear relationship to the keyboard toccatas of the eighteenth century, with rapidly changing moods and often seemingly unrelated material. 
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